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Introduction 

DEBORAH SHEPARD 

I
N OCTOBER 1957 THE ARTISTS ANNE AND COLIN MCCAHON WERE

photographed in their home in the bush at Titirangi. They were positioned 

in front of two of McCahon's recent paintings, Kauri Trees, Titirangi (1955-

57) and Kauri (1957), both of which were a response to the family's move from

their home and roots in the South Island to a new, invigorating environment in

the North and to the mighty trees that towered over their little rickety house in

the Waitakere Ranges. According to the photographer, Barry Millar, the double

portrait was captured at a social occasion at the McCahons' home and this prob­

ably helps to explain the intimacy of the image. Anne looks directly into the eye

of the camera, a smile illuminating her face, while Colin, one arm protectively

encircling his wife, tilts his head towards her, also smiling. It's a touching gesture.

Anne at this moment seems so secure in her husband's admiration that she

does not need to return his gaze. And Colin, who could be, at times, impossibly

intense, is captured in an off-guard, quiet moment, his essential warmth and

·humanity recorded for posterity. You can feel the strength of their bond.

The two artists exude a calm confidence that suggests a sense of satisfaction 

with their lives, perhaps influenced by a recent significant improvement in 

their material situation. Colin had just been appointed deputy director of the 

Auckland City Art Gallery, thus ending fourteen years of hardship, poverty and 

intermittent separation for the entire family. He had a forthcoming Carnegie 

scholarship to America to study art museums and he was taking his wife with 

him. And he was pleased with his progress on the kauri paintings: 'I came to 

grips with the kauri and turned him in all his splendour into a symbol.'1 Anne 

too was immensely relieved about the amelioration in their circumstances and 

was enjoying a slight lightening of her load with her fourth and youngest child 

off to school. Although she had abandoned her own painting in 1945, tragically 

squelching the promise she had shown at art school and choosing instead to 

support her husband's outstanding talent, she was at this time enjoying work in 
















